





Chair’s Welcome

I’d like to welcome you to LepreCon 37. We’ve got
a great guest lineup for you this year, and | hope you
get a chance to see all of them at some point during
the convention. We have an outstanding program that
has been put together by Cathy Book that should keep
everyone busy during the weekend and our gaming has
grown this year to rival that of recent local gaming only
conventions. Our committee has been working hard to
put on an enjoyable convention for you. We also very
much appreciate you joining us this year considering
some of the other convention events that you might
also be attending. 1 hope you have a good time with us
and will join us again next year.

Lee Whiteside
LepreCon 37 Chair

LepreCon 37 Committee

Chairman - Lee Whiteside
Treasurer- Mike Willmoth

Art Show - David Gish and Niels McLellan
Charity Auction - Catherine Book
Dealer’s Room- Scott & Jane Dennis
Filk - Gary Swaty

Gaming - Jason Youngdale

Guest Liaison - Mike Willmoth with
Kate Moor & Pat Connors
Hospitality Suite- Alice Massoglia with
Michael & Theresa Contos

Hotel Liaison - Mike Willmoth
Freebies - Len Berger

Logistics - Donald Jacques

Modern Dance - Ethan Moe
Programming - Cathy Book
Publications - Patti Hultstrand
Publicity - Lee Whiteside
Registration - Glenna Lawrimore
Security/Ops - Mark Boniece

Staff Lounge - John & Shelly Kelly
\olunteers — Tiffany Hartwig
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Artwork Credits

Cover art by John Picacio for Michael Moorcock’s
ELRIC: SWORDS AND ROSES (available now from
Ballantine/Del Rey at bookstores everywhere). Elric of
Melnibone is © and TM Michael Moorcock.

All page headers were pulled from various artwork by
John Picacio and Darrell K. Sweet.



Artist Guest of Honor:

Award winning artist and illustrator
including the World Fantasy Award,
International Horror Guild Award,
Chesley Award and several Hugo Award
nominations.

John Picacio Appreciation
by Alan Beatts

You win and you lose. Pretty much everyone does
on a constant basis.

In 1992, the architects and builders in central Texas
won a nice prize in the form of a young architect who
left the University of Texas at Austin with his Bachelors
degree.  Shortly thereafter in 1996, the authors,
publishers and readers in our field also won something
nice when the same young man did the cover illustration
of the 30th Anniversary Edition of Behold The Man by
Michael Moorcock (a fellow, albeit honorary, Texan).

In 2001 the builders in Texas lost and the people in
our field kept on winning when John decided to focus all
his attention on art and leave his career as an architect.
Now, ten years later, we’re still winning. And so is
John.

It’s good to see talented people get the recognition
they deserve and in our community it happens more
often than not. For John it started in 2001 with the
International Horror Guild Award for Best Artist. The
recognition continued through 2005 with the World
Fantasy Award for Best Artist as well as a Chesly Award
(he’s received two more of those since) and, in 2007,
the Locus Award for Best Artist. Meanwhile he’s been
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John Picacio

Cover art by John Picacio for Jeffrey Ford’s THE FANTASY WRITER’S ASSISTANT

(Golden Gryphon Press).

nominated for the Hugo Award for Best Professional
Artist every year from 2005 to the present.

But awards don’t make the work. And the work
deserves all the recognition that it has received. Every
notable artist in the field of the fantastic has brought
something original to the table and John is no exception.
His pallette, filled with tones ranging from the coolest
blues and greens, in works like “Viator” and “The
Fantasy Writer’s Assistant”, to warm, ruddy shades,
in pieces like “The Star of the Gypsies” and “Drood”,
shows a range that is uncommon in a field that still
owes much of it inspiration to the classic pulp covers
of the 1930s. His sense of composition, exemplified in
pieces like “A Canticle for Leibowitz” with its strong
vertical development and the dynamism of “Gateway”,
is also out of the ordinary.

But most of all, John’s fascination with faces and the
nuance of expression has been his greatest contribution
to the vocabulary of fantastic illustration thus far. A
major element in the preponderance of his illustrations
are tremendously detailed faces. Beyond the talented
rendering of the face itself, the freight of expression,
character and essential humanity conveyed is without
equal or even comparison. Further, the range of ages,
genders, and ethnicities that are represented in his faces
makes his body of work a picture of all of us, not merely
a thin slice of H. Sapiens.

It’s no surprise that John often makes people the
centerpiece of his work. I’ve known him since 1999.
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When we first met my impression was of someone who
had the contradictory qualities of huge enthusiasm as
well as a truly gentlemanly, respectful and considerate
manner. Over the years of our friendship, both of those
qualities have shone through over and over again.

I was sitting with John
when he won the World Fantasy
Award in 2005. Based on our
conversation that evening, |
knew that he didn’t believe
that there was any chance that
he would win. In fact, he was
so convinced that he had no
acceptance speech planned
whatsoever. Butno matter how
great his surprise was at the
announcement, it didn’t come
close to mine when 1 listened
to his off-the-cuff acceptance
speech. Over a period of about
ten minutes he acknowledged
each of the other artists who
had been nominated, cited
specific examples of their
outstanding work from the past
year, mentioned the general
characteristics that made them
worthy recipients of that year’s
award, and then thanked the
judges for their hard work. I’ve
heard few acceptance speeches that were as genuinely
modest, thoughtful or sincere as that one and I’m damn
sure I’ve not heard one that was all three.

Several years later, | was on hand when John started
work on one of the biggest projects he has taken on.
Ever since that first illustration, Michael Moorcock’s
work has meant a lot to John, and so, when he was
commissioned to do the cover and interior illustrations
for a new edition of Mike’s most famous series -- the
Elric of Melniboné novels -- he was both thrilled and
terribly worried. Thrilled to have the opportunity to
do the work and worried because he knew both how
big the job was going to be and how important it was.
One of his first steps on the project was to take copies
of the novels that he would be illustrating and, after
reading them completely, mark them up with notes on
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Cover art by John Picacio for Michael Moorcock’s
ELRIC: THE STEALER OF SOULS Since a sword the right size for

the scenes he was considering illustrating. The notes
were extensive -- scribbling in the margins, highlighted
sections of descriptive passages as well as action
sequences, and small, rough sketches. He also meet
with Moorcock and discussed the novels and characters
at great length.

After that, the next step
was to start taking pictures.
John often works from reference
photographs using live models
and propsto give the work asolid
grounding in actual anatomy
and movement. Sometimes it is
a little as a few pictures shot in
the front yard of his home but
sometimes the photography is
a more major undertaking . . . .
Working in a vacant store-front
with tables piled with bits of
armor, costume, and weapons,
he took pictures for three
days, eight to ten hours a day,
working through the entire list
of scenes he wanted to illustrate.
Sawhorses were pressed into
use to position the models as
though they were on horseback.

(Ballantine/Del Rey). the protagonist wasn’t available,

a flat bar of steel was ground to

shape. By the end of the third day some of the models

were sore from holding poses and swinging swords

and there were well over three hundred pictures.

Throughout, John’s unflagging enthusiasm for the
project kept everything moving.

I wasn’t around for what followed but | remember
with great pleasure visiting his studio months later
when he showed me the final illustration for the cover
of Elric: Stealer of Souls.

Texas might have lost a potentially great architect,
but readers, authors, and publishers the world over have
won a great prize in John’s art. And in John himself.
Because the great strength of John Picacio’s work is
that he truly cares. About the books he illustrates, about
the people he works with, about his peers and, most
importanly, he cares about the art.
















































































































































